AKOPAAXYA ITAMBAAVAVHA

Tema «Axopnaxysn mambanyayi» ecrte npeayars
ne na ayropuit Tapxkamum Torx HMpa mm Panka
Mosed pun merona ne mambana yurypsicks. blu ma-
Hyaaya ae daus ea ecre TpaTatd Ky YHEJEe CKHM-
63pb, Jerate ne NpPaKTHKAa aKOpLaXyJayid Ja HOH
BIH penyO6J/inKa.

Ka mu n1a ajre UHCTpyMeHTe, Ul Maii Mape map-
Te a nambaaynyii ecte KOHCTPYHT? HHH JeMmH. [{y-
N3 KyMm IUTHM, JeMHyJ ecte (oapre cencubua Ja
ckMMO3puie Je TeMnepaTyps WK YMe3sJ3 a aepyayit
Avyacra ecrTe yHa JAuMH Kayseje [Ae3aKODJ3pHil HH-
crpymentyayii. O anTs Kay3s a Ae3aKOpAIPHH KOH-
cT3 BIH anTyd, K3 ¢dopua, Ky Kape CTPYHeJie BIHTHH-
ce amac3 ne Kapkaca uambanyayi, e doapre
mape. Ile XHIT ne fmec BapHs33 TemMmeparypa aepy-
JyH, Ie aTHIT [e Jec e Hedyecap IUH aKOpHaxyJl.

ITentpy akopaape e Mait 6uHe Oe BIHTpeGYHHLAT
0 Kee bIH (popma autepeir T mu yH Menuatop, Ky
Kape ce noate BepH®HKa CyHeTyJ (uekspell cTpy-
He anapte. (Bepuduxapa ce mpoayue IIH Ky VH-
rua geXKeTyJayH apaTaTop an MeHHE cTHIHXB). Hy
ce peKoMaHad e (OJIOCHT Kesl, IeCTHHAT3 aKopA3-
puit nuanysay#i, neoapeue Jeperisi3s JOKYJ YHIE
CHIHT CYUHTE KYeJe.

Kee nentpy axkopaaxyn nam6anyayh.

[TeaTpy biHuenyT Tpebye ne eksepcaT ne yH Kop.
Ce Ba axoppsa cTpyHa e cyc a Kopyay# (usi, Ka-
pe ¢t auH naprs 6ased Muup a uamGaayayi),
anoii, peIHI Te PBIHA, YeJjenanTe CTPYHe, aJayKbiH-
Jy-1e Ja ayesall HuBea. Actden, ayns ue am
akopjar yH KOp, BOM Tpeue Ja aKOpAapsi BIHTpe-
ryayit uacrpyment. Ka peryss, akopgaxys biHuene
gy nora JIA!' (kopyn 18, Besb ckema). Auenam
KOp, AHH mapTs APANTI a KaJayuwyay# 3 He g3 HO-

ta PE! Hota JIA! ce akopasi3d Ayns KaMepToOH cay
JIyNI3 YH HHCTPYMEHT JHH OPKeCTp3, amoH ce Tpeye
Jla YH HHTepBaJ Jile 0 KBHHT3 BIH JKOC LIH ce aKop-
1533 Hora PE!. Toats mpouenypa peckpuea ce da-
ye Ky CTpPyHa [ie cyc a KopyJayH. BepudHKbIH/ KBHH-
Ta, PHIHJ Me PBIHJ, BOM Tpeye Jla aKOpAaps yesop-
JlajiTe Koapjae AHH KOp.

blu kounTHHyape BOoM akopaa Hota JIA okraBsa
Muk3 (kopyn 15). Bepuduxsing-o Ky Horene JIA!
wH PE!, Bom Tpeue sa axopaaps Hoted MH! (ko-
pyn 16), kape cyH3 J1a yH HHTepBaJ J€ O KBHHT3
piH cyc. Avemam kop (16), AMH mapTsa CTHIHTY a
Kaaywyayid 3, we x5 nora CH!, anmoit Bom axkop-
na nora CH oxrasa muks (kopya 11). Ilpouenning
actden ce Bop akopia HoTeae DA nues! (xopya
12), 0O npumes? (xopya 12), 1O nues! (xopya 9),
COJI nues! (xopya 10), axynrbing na Hota PE?
(xopya 10), ne kape o Bepuuxam ky PE! (kopya
18).

Tpeuem maii penaprte aa Hota COJI pues okra-
Ba Muk3 (kopys 17). Bepuduxuug-o ky COJI nu-
ea! (kopyn 10), akoppam PE pmes! (xkopyn 7).

bln xoHTHHyape BOM aKopia yHa Ayns ajra yp-
maToapese Hote: JIA nues! (kopyn 8), MH? (ko-
pya 8), JIA nues okraBa MuK3 (kopysa 13), PA!
(xopyan 14), 10?2 (xopya 14), IO!' (xopya 20),
COJT! (xopyan 20) wu COJI okraBa MHKI (KOpyi
19). Actden ToaTe cyHerese peXHCTPYJIYH MeLHY
BOp (M akopiare Ky ekcyenuus Hotelt PE nues?
(kopya 5), kape ce Ba akopza omatd Ky CH Ge-
mos? (kopya B) mnuH perkuctpysa akyr. blu kas ge
HepeylHuTI, npoyesiey] JeCKpPHC MaH cyc ce Ba pe-
nera.

blukpeauuupiHay-He ne (antyn, K3 ToaTe CyHere-
Je peXkUCTPYay# MeiHy CHIHT OHHe akopjaaTe, BOM
Tpeye Jia CyHeTese PeXKHCTPYJIY# akyT, BepH(pHKBIH-
Iy-je Ky OKTaBeJje JIOp AMH PeXkHCTPYJ MeaHy.

blu wesne aun ypMs, BOM aBsi Je akopaaTr CTpy-
neqe pexkuctpyayit rpas @A nues (kopya 21), ®A
(kopya 22), MW (xopyxn 23), MM Gemoa (xopya
24), PE (xopya 25), IO nues (kopyn 26), OO
(kopys 27) nuH OKTaBa MHK3 LIM aumla Maf jgemap-
Te, BePU(PHKBIHAY-J€ Ky OKTaBeJie IIH KBHHTeJe JOp
ne Mail cyc. Ce uepe mMeHuuoHat dantys, K3 akop-
JBIH PeXXUCTPYJN I'PaB, cyHeTesne peXKHUCTPYayH Me-
Iy WH aKyT ce Koboapa AHH Kaysa CKUMO3pHH
dopueli Ky Kape CTpyHeje amacd acynpa HHCTpY-
MeHTyay#. AdecT ¢anT HeZOPHT noare H BIHJAITY-
paTr NpHH pUJUKapsi penerats a CyHeTeJop peXu-
CTPY/NyH MeJAHy IIM aKyT Jla HHUBEJYJ KyBEeHHT.

Bepudukaps ce Ba ¢ave M NPHH YYNHPSA YHOD
akKopAaypb auH 3—4 cyHere.
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We should start by concentrating on one course. Tune a string at the top of the
course (one that is located closer to the smaller end of the cimbalom), then, one by
one, the other strings in the course, bringing them to the same level. We will tune
the whole instrument in this manner. As a rule, tuning begins with LA1 (course 18,
see diagram). The same course gives us note RE1 across bridge 3. LA1 should be
tuned to concert pitch or to an instrument in the orchestra, then proceed down by
an interval of a fifth and tune note RE1. The whole procedure described makes the
upper part of the chord. Verifying the fifth, one by one, we continue to tune other
strings in the chord.

Next we tune LA on the lower octave (course 15), checking it with notes LA1 and
RE1, we will then tune MI1 (course 16), which sounds up one fifth. The same
course (16), on the left side of bridge 3 gives SlI1, then we will tune the note an
octave lower (course 11). We then tune the notes FA#1 (course 12), DO#1 (course
10), and RE2 (course 10), which we check with RE1 (course 18).

Once we are certain that all notes in the middle register are well tuned, we proceed
to tune the notes of the upper register, checking them against notes an octave
below in the middle register.

Finally, we tune the bass strings FA# (course 21), FA (course 22), Ml (course 23),
Mi-flat (course 24), RE (course 25), DO# (course 26), DO (course 27) and so on,
checking them with the corresponding notes one octave higher. It should be noted
that when tuning the bass strings, pressure is applied to the instrument. This
undesired effect can be remedied by retuning the middle and upper registers.
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